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e s of Venice, Based
a conference, held

at the Ca’ Foscari University of Venice

in 2017, it consists of ten chaprers by an
international team of scholars from a
range of disciplines: social, economic,
religious and music history, as well as

the histories of urbanism, architecture,
sculpture and painting. Although the ten
chapters focus on particular themes, and
the volume does not pretend to provide

a comprehensive history of the church.. a
substantial interdisciplinary introduction
successfully weaves the separate themes
together and presents them as part o_l a
larger fabric. Similarly, although un]lke‘ _
previous monographs on the church this is
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‘ The parish church of S. Giacomo
dall'Orio isone o

archival research. i

Sopos f the most ancient in
enice. Still not easy tor visitors ro find in
the labyrinth of streets between the Frari

and the raj]way station, the church and
its tampo retain to this day a d
neighbourhood itiernti(y. Although in plan
the church follows thar of its Byzantine
predecessor, the present building (Fig.7),
with its magnificent ship’s keel roof, dates
mainly from the fourteenth and fifteenth
centuries, with some sixteenth-cenrury
accretions. The pictorial decoration

Istinctive

includes some choice altarpieces by
Giovanni Bunncunuglin. Lorenzo Lorto
and Paolo Veronese as well as remarkable
cycles of narrative paintings in three of

the chapels. Commissioned by, or through
the agency of, the parish priest Giovanni
Maria da Ponte (in office 1567-1606), these
cycles are deeply infused with the spirit of
Tridentine reform, and one of them - rhar
in the Old Sacristy - shows Palma Giovane
at his absolute best. Of the arr-historical
chapters in the present volume, two are
dedicarted to these cycles, and they are
complemented by others on the decoration
of the organ, and on the use of polychrome
marble in the church’s architecture and
sculpture. But all of them gain from being
set into the rich context of the acrive
devotional life of a Venetian parish over
the course of several centuries. The volume
is well illustrated, much of it with new
photography of the building as well as

of individual works of art

Bridget Riley. A Very Very Person:
The Early Years ‘

By Paul Moorhouse. 272 pp. incl. 30 col. +
b. & w. ills. (Ridinghouse, London, 2019),
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This lucid account of Bridget Riley’s |

formative development proceeds from ¢ wd
? ~ 3 »,

notion that her mature work, characrerise
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